Dear Bryan Fry:

Congratulations! Your work has been selected for publication in Front Porch.

Please email me at my personal email -- seangrose@gmail.com -- to confirm that the piece has not been accepted elsewhere and that you can work on revisions with me,

Sean Rose
Nonfiction Editor

Sincerely,

The Editors of Front Porch
Hey Bryan,

Attached is your draft with some general comments of mine.

In short: I love the theme this essay explores. The purpose and value of make believe and your progression, how you once relied on it, then moved away from it, then rediscovered it with your family as an adult.

I also love the window into this essay, the great plains as an ocean. It's the perfect way to get into the subject. And what works best about it is that it's definite, it's vivid, it's a concrete story that the reader has direct access to.

Other moments you glance over, or don't spend enough time on, or don't supply any concrete details as the land-ocean section. Within your draft, I marked some places I wanted more elaboration so check those out.

STRUCTURE: As much as I love the subject and how you get into it, I feel your structure needs work. There are times you go back and forth through time and I would advise against that. I'd keep the essay purely chronological and think about in three parts:

PART I: Keep the beginning and getting into the subject with the ocean-land, message in a bottle stuff. Then I'd say more about you as a kid and why make believe was important to you. What did it allow you to do? Was it freeing in some way? How so?

PART II: Drifting away from make believe. You mention a few moments that are key but you don't go into them at all. The french kiss, parents divorce... What was one or two of the most important moments, instances you can show with a scene, that demonstrate why you moved away from make believe. Did you find it as not as helpful? Not as fun? Not as good as real life? Think about what drove you from imagination and how you can best show that.

PART III: Getting back acquainted with imagination, I'm assuming through the kids and family, and why that was. What was it like connecting with that part of yourself again? Learn something new about it? Does it serve a different purpose as an adult than as a kid? This part is key, we need to know that you learned something, gained something from these progression of events. DEFINITELY end with a scene with the kids or something that will show this.

For now, focus mainly on working things into this structure and put in as much concrete stuff as you can. We'll trim and shape it from there.

Any questions, please ask. Thanks for the work in advance.

sean

