These notes will be linked to the class schedule on the Web.

Chapter 1 “Texts and Contexts”

Page 35

The first question Harley asks is whether a map is a mirror or a text?

The Enlightenment view is that map-making is a factual science and that a good map was a “transparent window on the world.”  

The alternative to this view is that a map is a “social construction of the world expressed through the medium of cartography.”  Rather than a “mirror”  maps “redescribe the world—like any other document—in terms of relations of power and of cultural practices, preferences, and priorities.”  

Page 36

In this book, maps are considered texts, a graphic language to be decoded, a “construction of reality, images laden with intentions and consequences that can be studied in the societies of their time.” 

Pages 37-38

“Maps are inherently rhetorical images.”   Read this paragraph aloud.

Pages 38-48

Maps are best studied in a context.  Harley outlines three aspects of the context within which maps can be studied:

1) The context of the cartographer

· Who drew the maps and why?

· What was the division of labor in the making of the map?

· What was/were the mapmaker’s intention/s?

· Who supported the mapmaker?

· What technology was used in the making of the map and what values does that technology uphold?

2) The contexts of other maps 

· What is the content of a particular map in relationship to other maps of its time?

· What’s the relationship of maps made by the same cartographer and/or agency?

· What’s the relationship of a map to others of its genre?

· What’s the relationship of a particular map compared to others of its time?

· How was the map made and how does that technology compare to other maps of its time?

· How does the map compare in how it “sees” topographical features?

· How do place names compare?

3) The context of society

· What is the social order of the period and place in which the map was made?

· What are the technical rules that governed the making of the map?

· What are the unseen, concealed rules that governed the making of the map?

· What is shown and what is left out?

· What can the iconography on a map tell us?

· What are the hidden messages—the values and ideologies embedded in a map?

Page 49


“The power of the map, an act of control over the image of the world, is like the power of print in general.  Since the age of Columbus, maps have helped to create some of the most pervasive stereotypes of our world.”

Chapter 2 “Maps, Knowledge, and Power”

Page 53

In this chapter, Harley considers maps “as part of the broader family of value-laden images.” 

“Both in the selectivity of their content and in their signs and styles of representation maps are a way of conceiving, articulating, and structuring the human world which is biased towards, promoted by, and exerts influence upon particular sets of social relations.” 

In this approach, Harley consider maps a ‘kind of language” or more appropriately a kind of literature.  If they are a kind of literature, they can be “read.”  We can ask questions about readership, levels of carto-literacy, authorship, secrecy and censorship, and political statements.

How do we usually “read” a map, and how does this different view of maps encourage a different reading?

Page 56-63

Mapmaking was always a “science of princes” ?  Why? 

What powerful roles does mapmaking have for the exercise of power?  

· Maps illustrate empires—they are “weapons of imperialism.”

· Maps preserve national, state, and other boundaries.

· Maps assert property rights. 

· Maps control immigration, taxes, education, natural resources, travel,  . . .

· Maps are military tools.

Page 63

“Deliberate distortion of map content can be traced throughout the history of maps.”

Maps can 

· distort size.

· distort populations.

· distort natural resources

Maps can be “cleansed” of “sensitive sites

· Military installations

· Waste dumps 

· Homes of officials

· Examples


Page 66

The “center of the world” or “omphalos syndrome” or ethnocentrism.

The Mercator Projection
The Gall-Peter Projection
Bottom-up Projection
Japanese view
Page 67

Some maps include “silences” or omissions that are as much a part of the map as what is included. 

Missing on Google Maps
Page 73

Cartographic Decoration

“Decorative title pages, lettering, cartouches, vignettes, dedications, compass roses, and borders, all of which may incorporate motifs from the wider vocabulary of artistic expression, helped to strengthen and focus the political meaning of the maps on which they appeared”

Page 75

Cartouches may “say” much about the attitudes, politics, ideologies of the people who produced the maps.  

Page 76

In maps produced by colonizing countries or groups, “. . . decoration plays a part in attaching a series of racial stereotypes and prejudices to the areas being represented.”

Page 79

“Maps are preeminently a language of power, not of protest.  Though we have entered the age of mass communication by maps, the means of cartographic production, whether commercial or official, is still largely controlled by dominant groups.  Indeed computer technology has increased this concentration of media power.  Cartography remains a teleological discourse, reifying power, reinforcing the status quo, and freezing social interaction within charter lines.” 

